Sins and Grace (SaG) Soprano Notes
Feb 9, 2025

· NO REHEARSAL NEXT WEEK, 2/16.
· Sitzprobe has been scheduled: Wednesday, March 18, 10 AM- 12:30 PM. Dimenna.
· Time is tight! Utilize the practice recordings on the Member site. Listen a lot! 

Music Notes 
Faure 1/Introit & Kyrie
· Obey the dynamics! Especially note sustained forte, like on P 10, Bar 55+.
· Opening affect is hushed, reverent, mysterious, holy; choose your own adjective and then sing it that way.
· When our section is singing alone, make it like an actual song we are presenting to the group and audience. (eg, P 9, Rehearsal C)
· Also at Rehearsal C, don’t sound like a boy choir. Be womanly, eg use more vibrato. But still sweet and lovely--never exceed the limits of your own voice!
· Rehearsal D should sound like “doors are finally open.”
· At Rehearsal E, back off and let the Tenors star.
· P 12 don’t let intonation of last note sag.
· In general, sound more European/Italian.

Faure 2/Offertory
· S2 sing with Altos at beginning.

Sins/Sloth
· “Lyric by Michael R. Jackson” was omitted from first page.
· Basic story is that Mikaela is the Empress of Sloth (or Em-per-ess if music is to be trusted.) We are in her thrall. Baritone is the objector—they are in a struggle for our souls. We may be singing this from phones, if that’s practical. (May be too small; also is a breach of the strict “no phones on stage” policy.)
· P 2, Bar 18, make it a half note, not dotted half.
· P 3, Bar 21, “here” should be “hers”
· Bar 22, put the final K on the downbeat
· P 4, Bar 30 should bloom/portamento
· P 5, Bar 38, “th” on barline
· P 10, don’t speed up the slower triplet.
· P 11, Bar 101, remove tie. The lyric on Bar 102 should read  “-ma-ni-ty we.”
· P 12, Bar 111, don’t slide until near the end of the bar.
· P 14, 3 part sop split. Pick your fave. Whisper the last word.

Sins/Wrath
· On new chart, all sing P 2.
· At Bar 20, the 12 Aquinas Sops sing top, rest of sops on S2 line.
· P 6 and P 9, the non-clapping Sops sing with Altos
