Sins and Grace (SaG) Soprano Notes
Feb 25, 2025

· PRACTICE AT HOME!
· Sitzprobe has been scheduled: Wednesday, March 18, 10 AM- 12:30 PM. Dimenna.
· Time is tight! Utilize the practice recordings on the Member site. Listen a lot! 
· Next week will concentrate on the sins we skipped tonight. Pay particular attention to Everything in the World.

Music Notes 
Sins/Envy
· Bar 11-be gentle and don’t drown out others. Keep the same dark tone as at the beginning.
· The affect of opening o’s should be longing  and (ahem) envious, a la “oh, I wish….”
· Bar 71—make it a big breath so it’s clear the next bar is a new idea.
· Keep it conversational.
· We probably won’t rehearse this next week.

Sins/Sloth
· Bar 12, the slide is a sigh, as in “oy, we are so exhausted.”
· Bar 13, no breath after “is”
· Bar 14, breathe after “omnipotent”. Put the “t” on beat 4.
· Bar 19, cut “em-per-ess.” Make “she” a G instead of an A (same as alto part).
· Bar 21, reminder that “here” should be “hers.” No slide on “take.”
· P 10 is a work in progress. It’s possible S1 will do the spoken part (starting in a whisper and getting louder), and S2 will do the Alto part, Bar 96 only, entering when Ted indicates and repeating ad nauseum. Stay tuned.
· Bar 107, make the downbeat a quarter note, turn “the rest of” into a triplet.
· Bar 116, the rhythm of “-sanity but” is now dotted quarter, eighth, quarter, quarter.
· Bar 121 and 123, no slide
· Bar 129, S2 sing the C#

Sins/Vanity (The Preacher)
· Make sure you have the new chart. It’s easier and clearer to listeners!
· Keep everything as razor sharp and short as possible! Composer requested this. After singing a louder/accented note, get soft and short again ASAP.
· We have a group tendency wherein after we have successfully sung a tricky thing we tend to screw up whatever comes next. Don’t get complacent!
· Bar 71, “the”=”thee”
· Bar 77, “hasteth” has a long a
· Bar 80, “go-eth too-ward”




Sins/Wrath
· We worked on the beginning of the end section, starting at Bar 117.
· P 10+, S/B, Sops sing top note. When it’s a 3 part split, Sops take top 2 notes. On 4 part split, Sops take top 3 notes. 
· On P 11, Aquinas Sops join other sops until you have more AS material.
· P 12, Bar 149 is S S A split. (Clappers have joined at this point until the end.)
· Bar 161, 3 Sop split.
· P 15+, When AS have a three part split—Julie will be assigning 4 women to a part. 
