
TENOR NOTES FOR UKRAINIAN DREAMS 

September 14 rehearsal 

Stefan is the coach for Ukrainian pronunciation. Please listen 
to the recording of the rehearsal for guidance on pronunciation. 

Prayer for Ukraine 
P. 1, measure 2 — slight crescendo in second half of measure. NO 
break between measures 2 and 3. 
P. 1, measure 4 — diminuendo throughout the measure. Don’t sing 
through the rest. 
P. 1, measure 6 — slight crescendo in first half of measure. NO 
break between measures 6 and 7. 
P. 1, measures 9-10 — start measure 9 mezzoforte, then crescendo 
throughout measure 10. Break between 
measures 10 and 11. 
P. 1, measures 13-16 — subito piano at the beginning of measure 
13. NO break between measures 14 and 
15. Diminuendo throughout measure 15, and end up pianissimo by 
the beginning of measure 16. 
P. 2, measure 18 — slight crescendo in second half of measure. 
NO break between measures 18 and 19. 
P. 2, measures 21-24 — gradual crescendo through measures 21 and 
22. NO break between measures 22 
and 23, and gradual diminuendo to measure 24. 
P. 2, measures 25-26 — start measure 25 piano, then crescendo to 
mezzoforte before breaking between 
measures 26 and 27. 
P. 2, measures 29-31 — crescendo to forte by the beginning of 
measure 30. Break between measures 31 
and 32. 
P. 2, measures 33-34 — watch Ted for tempo etc., he’ll probably 
draw out the ending. 

V haju zelenenkim 
P. 1, measure 9 — change “le – sa” to “lee – sa”. 
P. 2, measure 14 — change “ej” to “oy”. 

Pidmanula 
This version is (probably) Dutch, not Ukrainian … we should 
receive a proper version on Wednesday. 

Chervona Kalyna 
Pp. 3-5 — this is just the sopranos and altos. 



Pp. 6-7, measures 20-27 — tenors and basses begin singing (it’s 
unison). Women join starting measure 24. 

P. 7, measures 28-30 — tenors sing bottom line, but an octave 
up. 
Pp. 8-10, measures 32-45 — tenors continue to sing bottom line, 
but as written 8va. 
Pp. 10-11, measures 46-50 — tenors sing top line. 
P. 11, measures 51-61 — tenors sing bottom line, but an octave 
up. 
Pp. 12-13, measures 54-61 — tenors sing top line. 
Pp. 13-14, measures 62-66 — tenors sing bottom line one octave 
up. 
P. 14  Everyone sings the top line. 


