MV Alto Notes 10/19

GENERAL REMINDERS:
- The concert will use Baroque tuning, which means everything will be a half step lower
- The order of the music (at the moment) is at the end of this document (with images of
the first pages)

ISRAEL IN EGYPT

They loathed to drink of the river
- Good “L” in “Loathed”
- Runs should be gooey (like blood!) not bright / happy
- The opening phrase “They loathed to drink of the river” should be strong, and then back
off on the runs (to allow the other voices to come through)

He gave them hailstones for rain
- Careful that the word “hail” doesn’t sound like “hell”

- Make sure to sing a good “g” and “d” on “ground”
- In general err on the side over over-enunciating consonants

He sent a thick darkness over the land
- Julie requested that we sing this primarily in straight tone to make it sound darker;
caveat is that Ted may change this
- Page 40, 2nd measure: The alto D natural is the “money note,” so bring it out
- Every time you sing “darkness,” make the second syllable lighter / softer; also, make it
“dar-kness” rather than “dark-ness”

GIULIO CESARE
Ritorni
- Voice split:
- Top line: All Soprano 1s, Soprano 2s in Choir 1 (last names A-L)
- 2nd line: All Alto 1s, Soprano 2s in Choir 2 (last names M-Z)
- 3rd line: All Alto 2s, Tenors comfortable singing countertenor
- Bottom line: All basses, all other tenors
- Pages 314-315 are for the soloists; chorus reenters on Page 316

AGRIPPINA
Di Timpani
- Same split as in “Ritorni”
- Top line: All Soprano 1s, Soprano 2s in Choir 1 (last names A-L)
- 2nd line: All Alto 1s, Soprano 2s in Choir 2 (last names M-Z)
- 3rd line: All Alto 2s, Tenors comfortable singing countertenor
- Bottom line: All basses, all other tenors
- Pronunciation notes:



- Use dental “t” at all times

- In “di timpani e trombe,” “ni” is more important than “e” but both are generally
unimportant (so sing them lightly)

- “Giu” = “joo” (not jee-00)

- “Gio” = “joh” (not jee-oh)

- “Suo” = “Swoh” (not soo-oh)

- Make sure to sing both Ts in “tutto”

- On “rimbomba” (especially on the runs), sing more of an “aw” than an “oh”

ORDER OF MUSIC:
1. From Agrippina: 20. Coro: “Di timpani e trombe”

2. From Alcina: “Scena II” 2. Coro: “Questo e il cielo”



4. From Giulio Cesare: 44. Coro: “Ritorni omai nel nostro core la bella”



5. From Semele: “Lucky Omens”
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6. From Semele: “Endless Pleasure, Endless Love”
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From Israel in Egypt: “They Loathed

Moses”)

N2 8. RECITATIVE.. “Then sent He Moses.”
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NO 4. CHORUS.- “They loathed to drink.”
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8. From Semele: “Happy, Happy Shall We Be”



No. 76. Crmorvs.—“HAPPY, HAPPY SHALL WE BE!”
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9. From lIsrael in Egypt: “He Spake the Word”
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10. From Israel in Egypt: “He Gave Them Hailstones for Rain”
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11. From Israel in Egypt. “He sent a thick darkness”
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12. From Israel in Egypt: “He smote all the first-born”



“ N9 9. CHORUS. _“He smote all the first-born. ”
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13. From Messiah: Hallelujah Chorus
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N2 44 Chorus_ HALLELUJAH!
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